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MUSIC
VCE Music Performance - Unit 3
Area of Study 3 - Outcome 3
Sample SAC 1 - 2018
Aural & Theory Test

Reading time: 10 minutes
Writing time: 50 minuteg

Student Name:

Student Question & Ali.swer Book

Structure of the Aur/i ¢ Thed v 7 est

Question Type  Number of questions Numbaf q - _on;to be answered Number of marks
Aural 10 10 30
Theory 7 7 20
o Total: 50

Instructions for teachers:
Please read the associated teacher ir.. »mation booklet for more information.

Instructions for students:

This Sample SAC 1 - Af.ic. = Tho v pnaper consists of 17 questions, all of which need to be answered
in the spaces provid( "

Students are adv’ i to #pencil NOT pen to complete this examination.

There are a total of © :marks available. The marks allocated to each question are indicated

beside each/ nd 'ual question title.

Aud > matasia. provided for the Aural Section of this Sample SAC 1 - Aural & Theory paper.
Blan:. _.ianu cript for rough work is included on page 8.

This Sample SAC has been produced by Deborah Smith Music.
This publication is not associated with, or endorsed by, the Victorian Curriculum and Assessment Authority (VCAA).
The VCAA is the ONLY official source of advice on this examination.
This Sample SAC should only be used for practice purposes and all information herein should be
considered in the context of the information, guidelines and parameters set by the VCAA.

© Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.



VCE Music Performance - Unit 3 - Sample SAC 1 - Aural & Theory 2018

Student: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.

Question 3 Recognition of Intervals and Tonality (2 marks)

Listen to the following eight-bar melody. The melody will be played three times. The rhythm of the
melody is provided. A two-bar count in will precede each playing.

First playing - cénds of silence
Second pl conds of silence

Third and final ple 0 seconds of silence

i. Identify the size and quality of the interval marked with et. (1 marks)

ii. Identify the tonality of the melody. (1 mark)

&

Question 4 Recognition of arid Chords (4 marks)

Listen to the followin ach triad/chord will be played twice, in block harmony
and/or as an arpe
Identify each tria ayed from these alternatives:

First playing of each triad/chord - 10 seconds of silence
Second and final playing of each triad/chord - 10 seconds of silence

Music Language: Aural - continued

Student Page 3 © Deborah Smith Music 2018



VCE Music Performance - Unit 3 - Sample SAC 1 - Aural & Theory 2018

Student: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.

Question 6 Transcription of a Chord Progression (4 marks)

Listen to the following chord progression.

The chord progression begins on the tonic chord and will be played three times, with silent working
time between each playing.

Each chord is in root position.

The first chord and last two chords are given.

A one-bar count-in will precede each playing.
Identify the bass note and quality of chords 2 and 3 in the blank spaces of the @ below.

First pla 10 seconds of silence
playing - 10 seconds of silence
al rlaying - 10 seconds of silence

S
Third

Harmonic Grid

Bass note

%’b

Music Language: Aural - continued
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VCE Music Performance - Unit 3 - Sample SAC 1 - Aural & Theory 2018

Student: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.

Question 10 Transcription of a Rhythm (4 marks)

Listen to the following four-bar excerpt. The excerpt will be played five times. A one-bar count-in will

precede each playing.
Transcribe the missing rhythmic notation for bars 2 and 3 of the temple block part.

First playing - 15 s ds ce

Second playing - 1 co sile ace

Third playing - of silence

Fourth playin ece .ds of silence

Fifth and final pl onds of silence

End of Music Language: Aural

Student Pagel0 © Deborah Smith Music 2018



VCE Music Performance - Unit 3 - Sample SAC 1 - Aural & Theory 2018

Student: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Theory

Question 13 Identification of Scales, Modes and Tonality (2 marks)

a. Identify the following scale or mode. Choose from the following alternatives:

S S S===

Scale or mode form

b. Identify the scale of the following melody. Choose from the follow;j ernatives:

Scale form

Question 14 Writing Scale

e  You must be

¢ The note

Music Language: Theory - continued

Student Page 12 © Deborah Smith Music 2018



\ Student Name:
Y

MUSIC
VCE Music Performance - Unit 3
Area of Study 3 - Outcomey3
Sample SAC 1 - 2018

Written Test - Listening & Intziarotation

Reading time: 5 minutes
Writing time: 30 minute’:

Student Question & [ nswer Book

Structure of Lnid « ok

. Number of _m. -A of questions  Number of
Section .
question¢ o be answered marks
Listening &
is enmg' . 5 10
Interpretation
- Total: 10

Instructions for teachers:
Please read the associated # cher formation booklet for more information.

Instructions for studdav.

This exam consis® of 2. nescdons, both of which need to be answered in the spaces provided.
Students are advisc. *o vse pencil NOT pen to complete this examination.

There are a/ stc »f 10 .narks available. The marks allocated to each question are indicated
besidC ach in’ ivy .al question title.

Aua. ~v. 1\l is provided for this examination.

This Sample SAC has been produced by Deborah Smith Music.
This publication is not associated with, or endorsed by, the Victorian Curriculum and Assessment Authority (VCAA).
The VCAA is the ONLY official source of advice on this examination.
This practice examination should only be used for practice purposes and all information herein should be
considered in the context of the information, guidelines and parameters set by the VCAA.

© Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.



VCE Music Performance - Unit 3 - Sample SAC 1 - Written - Listening & Interpretation 2018

Student: Unit 3 - Sample SAC 1 Listening & Interpretation

Listening and Interpretation

Question 1 (4 marks)

Work: "Violin Concerto I - Australian Postcards ‘Grand Final Day™

Composer: Matthew Hindson

Performers: New Zealand Symphony Orchestra, Naoko Miyamoto, Kenneth Young
Album: Modern Objects (Morrison Music Trust, 2008)

The excerpt will be played twice. There will be silent working time after the se

First playing (1'30") - 1 f sile \ce
Second and final playing (1'30") - 4 silence
Dynamics create an energetic character in this work, however it is not i of loud

dynamics that creates this effect. Discuss referring to the elements o

Listening and Interpretation - continued
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. Student Information Booklet

MUSIC

VCE Music Performance - Unit 3
Area of Study 3 - Outcome &
Sample SAC 1 - 2018

Practical Test

Preparation time: 5 minutes
Examination time: 5to 15 m/au.es

Structure of the Practifa. “est

Question Type Number of tasks Number offaski 0 X "¢ npleted Number of marks
Practical 10 0 40
Total: 40

Instructions for teachers:
Please read the associated teacher information boox i for more information.

Information for students:
Task: To identify, recreate andssatate. hart excerpts of music.

Key Knowledge being ass(. »d: s : page 36 of the Study Design - Area of Study 3, Outcome 3: Key
Knowledge

Key Skills being Al s. hed:| _e pages 36 and 37 of the Study Design - Area of Study 3, Outcome 3:
Key Skills

Timing: thif pi tica: component of the SAC will take place during one of the VCE Music performance
clasgfls luring the st week of Term 2.

Con -«=_jou may bring in a bottle of water to assist in your singing if desired and your own
pencils and{ raser if you prefer (for listen, play/sing, notate task).

This Sample SAC has been produced by Deborah Smith Music.
This publication is not associated with, or endorsed by, the Victorian Curriculum and Assessment Authority (VCAA).
The VCAA is the ONLY official source of advice on this examination.
This Sample SAC should only be used for practice purposes and all information herein should be
considered in the context of the information, guidelines and parameters set by the VCAA.

© Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.



VCE Music Performance - Unit 3 - Sample SAC 1 - Practical 2018

Student: Unit 3 - Sample SAC 1 Practical

Practical

Question Types and Content Specifics

Practical Assessment Question Types and content that may be included on this
Unit 3 Sample SAC are as follows:

Rhythm

Rhythms included in this Practical Test may be any from the "Musicianship & Aumy’ Tr or the
Secondary School" Level 3 (2nd Edition) book, up to & including Section 10

. Read a four-bar rhythm (given visually) in rhythm names while cond

. Reproduce a two-bar rhythm (given aurally) in rhythm names while tapy

. Improvise on a one-bar rhythmic pattern (given aurally) b ingyand saying the rhythmic

names of four bars

Scales and Modes

Scales included in this Practical Test may be any
Secondary School" Level 3 (2nd Edition) book,

sicianship & Aural Training for the

cluding Section 10
. Sing any scale or mode in solfa wi scending and/or descending

. Sing any or mode (with th arps or three flats in the key signature) in letter names
ascending and/or descendi

. Sing sequences in diff le “or modes i.e. drmd, rmfr, mfsm, fsif etc

. Sing scales or m en rhythmic patterns

Intervals

Intervals in tlis Practical Test may be any from the "Musicianship & Aural Training for the
Seco Sc el 3 (2nd Edition) book, up to & including Section 10

ervals from a given lower or upper note

. Si1.g all Major and Perfect and/or minor and Perfect intervals ascending and descending in solfa
with handsigns (see pages 6 and 7 of the "Musicianship & Aural Training for the Secondary
School" Lvl 3 (2nd Edition) book

. Singing consecutive intervals within a scale or mode

. Singing and labelling intervals within a melody

Practical - continued
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VCE Music Performance - Unit 3 - Sample SAC 1 - Practical 2018

Student: Unit 3 - Sample SAC 1 Practical

Practical cont.

Marking and Assessment Information

The marking scale for this Practical Test is based on the Practical Outcome contributing 20 marks out
of the 50 total SAC marks. The Aural and Theory Test contributes 20 marks and the Written Test
(Analysis and Interpretation) contributes 10 marks.

To achieve a mark out of 20 for the Final Practical Test SAC contribution mark, the ma 'z o' »£4¢ will
be divided by 2 and rounded to the nearest whole number.
Example Performance Descriptors
See pages 43 and 44 of the "VCE Music Advice for Teachers" 2017-2021 for t¥c. “AA" [ample
Performance Descriptors.
Very Low 1-4 Low 5-8 Medium 9-13 High 14-3¢ Very High 18-20

Very low Low Medium T High Very High

Singing of intervals,
scales, modes, short
melodies and/or chords
and basslines of chord
progressions is
incomplete and/or

mostly inaccurate.

Singing of intervals,
scales, modes, short
melodies and/or chords
and basslines of chord
progressions is
sometimes incomplete

and lacking 2 racy.

Imitation of rhythmic

patterns is largely

inaccurate and/or
demonstrates very
limited understandir{

of beat and mete

Imitatiorn ‘Eytl. ?
patterns lac. son e
acl ara. and/c

u. anstre cs limteed
unde.  anding of beat

‘Ymeter.

Singing of inter’ us,
scales, modes, sh¢ t
melodies aric

L Cio “S

and B mes o ‘hord
progressio: mainly
drate.

| aplete and ¢

| S. dng ¢ intervals,

scaics, modes, short
melodies and/or chords
and basslines of chord
progressions is
accurate and features
some expressive detail
such as dynamics or

articulation.

Singing of intervals,
scales, modes, short
melodies and/or chords
and basslines of chord
progressions is
accurate and presented
with expressive detail
including dynamics

and articulation.

Imitation of

rhythmic patterns is
mostly accurate and
demonstrates some
understanding of beat

and meter.

Imitation of rhythmic
patterns is accurate
and demonstrates clear
understanding of beat
and subdivision, meter

and phrasing.

Imitation of rhythmic
patterns is accurate
and expressive and
demonstrates very clear
understanding of beat
and subdivision, meter,
phrasing and

articulation.

Very limited agl aracy
and completion in
singing and/or notation
of a short diatonic

melody.

Some accuracy and
completion in singing
and/or notation of a

short diatonic melody.

Generally accurate and
complete in singing
and/or notation of a

short diatonic melody.

A good level of
accuracy and
completion in singing
and/or notation of a
short diatonic melody;
expressive detail is
included in the
performance and/or

notation of the melody.

A high level of accuracy
and completion in sing-
ing and/or notation of
a short diatonic
melody; highly
expressive detail is
included in the
performance and/or

notation of the melody.

Student Page 4

Practical - continued
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MUSIC

Teacher Information Booklet

VCE Music Performance - Unit 3
Area of Study 3 - Outcome 3
Sample SAC 1 - 2018

Marking Structure

Showing the total marks across the thr¢: p: pers
and the adjusted mark to achieve a mark ot »oi. ) as'required.

. Maximum marks | djust ~‘at o |Mazimum adjusted
Section . . .
per section m<:+ ne =»aition | marks per section
Aural & Theory 50 | d:1de by 2.5 20
Listening & Interpretation 10 none 10
Practical 40 ) divide by 2 20
Total g0 50

This Sample SAC has been prod .c.. 2y L orah Smith Music. It is strongly recommended that this Sample SAC
not be used as the I’ 13, Si_ " itself due to the fact that it is publically available for purchase.
This publication is not assogiated .,/ r endorsed by, the Victorian Curriculum and Assessment Authority (VCAA).
Tle«. AA s = ONLY official source of advice on this examination.
This Sample “shoc  only e used for practice purposes and all information herein should be
consid" =d ire. »eontext of the information, guidelines and parameters set by the VCAA.

Acknowledgements

Ma y thanks to Jenny Gillan for the analysis questions and suggested answers and
to everyone who has helped bring this paper to fruition.

© Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.



VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Contents

Page iii Sample SAC Task Definition

Sample SAC Structure

Page iv General Teacher Information
Page v Sample Marking Structure for VCE Music Performance Unit 3 Students
Page vi Aural & Theory Test - Teacher Information

Aural & Theory Test - Timing Information
Page vii Aural & Theory Test - Audio Material Instructions
Aural & Theory Test - Marking and Assessment Information

Aural & Theory Test - Content Information

Page ix Aural & Theory Test - Teacher Version (including suggested a swer. and links to audio
material)

Page xxiii Written Test - Listening & Interpretation - Teacher Iy orv ation
Written Test - Listening & Interpretation - Timinx{{ afor.  .on

Page xxiv Written Test - Listening & Interpretation - Aua. Tiat \ Instructions
Written Test - Listening & Interpretatior. - Ma ‘ing Assessment Information

Page xxvi Written Test - Listening & Interpre’atic. - tcacher Booklet (including suggested answers

and links to audio material)
Page xxxi Practical Test - Teacher In/fiimation

Practical Test - Ti.i. 2 In.  mat bhn
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Page xxxviii ~ Practical/tes »Sarn. ‘=¢Musical Examples
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Page/.l Az pie Chord Progressions for Bassline Singing
Page x.. Sample Rhythmic Fragments

Page xlii Sample Student Marks Sheet
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Sample SAC Task Definition

To identify, recreate, notate and transcribe short excerpts of music and discuss the interpretation of
expressive elements of music in pre-recorded works.

This test will include aural and theory, written (listening & interpretation) and practical components.
Key Knowledge being assessed:

See pages 32 and 33 of the Study Design

Key Skills being assessed:

See pages 34 and 35 of the Study Design

Timing:

The aural and theory component of this SAC will be undertaken during your dou’’.. YCE" isic lesson
the second last week of Term 2.

The written (listening & interpretation) component of this SAC will be under| ‘zen ¢ iring your double
VCE Music lesson in the last week of Term 2.

The practical component of this SAC will take place during one of tl : gingle VCE Music lessons during
the last week of Term 2.

Conditions:

You will only be allowed to bring in pencils and erasers to/. »aur & heory and written (listening &
interpretation) tests. You will not require anything ws.th¢ arscidcal test, although you may bring in a
bottle of water to assist in your singing if desired)'and", ur own pencils and eraser if you prefer (for listen,
play/sing, notate task).

Sample SAC Structi e

There are three separat’: sec. wns (; vers) included in this Music Performance - Unit 3, Area of Study 3 -
Outcome 3, Sample/5AC - 2(18:

+ an aural azs’ythec \test
+ ayfiten (lif ter. g and interpretation/critical response) test
o a. - ftest

All three'. Cdons must be included in order to complete the VCE Music Performance Unit 3, Area of
Study 3, School-assessed coursework task.

The three sections may be completed across one or more sessions but each separate paper should be
completed in one session.

The format for the practical tasks should be provided to the students in advance.

Teacher Page iii © Deborah Smith Music 2018



VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

General Teacher Information

This Music Performance - Unit 3, Area of Study 3 - Outcome 3, Sample SAC 1- 2018 has been written to
assist teachers in the preparation of students undertaking VCE Music Performance and should be used for
practice purposes only.

The Victorian Curriculum and Assessment Authority (VCAA) is the ONLY official source for advice on this
examination. Teachers should use this practice examination in the context of the information, guidelines
and parameters provided by the VCAA.

In particular, teachers should only use the information given by the VCAA when advising studef s
terminology for use in answering questions, question format and wording, possible queationd mes :tc.

The following documents (published online at www.vcaa.vic.edu.au) have been referred to

extensively in the preparation of this Sample paper:

"VCE Music Advice for Teachers" 2017-2021 pages 27 to 29, 34 to 35 and 42<c_ 4,
April 2017

e VCE Music performance 2017-2021 "School-based assessment report" ak. wat th 2 2017
Unit 3, Outcome 3 SAC

* "VCE Music Study Design" 2017 2021, January 2018, "Music L »gaags Chart" pages 20 to 23 and
pages 36 to 38

* VCE Music performance 2017-2021 "Sample Aural and w. "Zn«  ination", Version 3 - January
2018

e VCE Music performance 2017-2021 "Aural and@itte afamination - End of year
Examination specifications", Version 3 - Jag’ ary = 18

These documents give parameters and content for €. "1 question type. Teachers and students should be
fully aware of this information.

The VCE Report for Teachers, base. »n p wis'is VCE Aural and Written Examinations, also contains
useful advice on how to approach.anc. aswer questions. A list of official resources is available on the
VCAA website.

It is vital that before settim> any. »s_ssment tasks, teachers study all information given by the VCAA in
relation to the task beirs sc 10 as' »to disadvantage thier students.

Teacher Page iv © Deborah Smith Music 2018
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

C\

MUSIC
VCE Music Performance - Unit 3

Area of Study 3 - Outcome 3
Sample SAC 1 - 2018
Aural & Theory Test

Teacher Version

Reading time: 10 minutes
Writing time: 50 minutes

Teacher Version - Question % .wiswer Book

Structure of the Aura® The 'y T st

Question Type  Number of questions Number of _qT eét_v . :;tu ve answered Number of marks
Aural 10 10 30
Theory 7 7 20
= Total: 50

Instructions for teachers:
Please read the associated teacher 1. »rme..on booklet for more information.

Instructions for students:

This Sample SAC 1 - Aud »& Ti. 'y paper consists of 17 questions, all of which need to be answered
in the spaces provided

Students are advigs'1 to. ne.fencil NOT pen to complete this examination.

There are a total 01" \ma «s available. The marks allocated to each question are indicated

beside each i & ‘dua, ,uestion title.

Audi, materia, =4 rovided for the Aural Section of this Sample SAC 1 - Aural & Theory paper.
Blar. >ript for rough work is included on page 8.

This Sample SAC has been produced by Deborah Smith Music.
This publication is not associated with, or endorsed by, the Victorian Curriculum and Assessment Authority (VCAA).
The VCAA is the ONLY official source of advice on this examination.
This Sample SAC should only be used for practice purposes and all information herein should be
considered in the context of the information, guidelines and parameters set by the VCAA.

© Deborah Smith Music 2018
Ownership of this publication is non transferable and
may only be used and copied by the purchasing school.
This Sample SAC may not be distributed, shared or copied by any other party.
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Teacher: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural

Click on CD icons for individual question playings or click here for full Section B Audio File.

Question 1 Recognition of Intervals (3 marks) @

Listen to the following intervals.
Each interval will be played twice:
a. harmonically and/or melodically,
b. ascending or descending.
Identify the size and the quality of each of these intervals played from these alter

First p - 5 seconds of silence

Second al playing - 5 seconds of silence

Question 2 Recognition of SN@odes (3 marks) @

Listen to the following scals modes.
Each scale will be player ic ofnding and/or descending.
Identify each scale p T th. gfalternatives:

First playing - 10 seconds of silence
Second and final playing - 10 seconds of silence

Aural & Theory Test Page 2 Music Language: Aural - continued
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https://dsmusic.com.au/wp-content/uploads/2018/05/Unit3_SAC1_1_02.mp3
https://dsmusic.com.au/wp-content/uploads/2018/05/Unit3_SAC1_1_01.mp3
https://dsmusic.com.au/wp-content/uploads/2018/05/Full_MP3_File_Unit3_SAC1_Aural.mp3

VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Teacher: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.

Question 6 Transcription of a Chord Progression (4 marks) @

Listen to the following chord progression.

The chord progression begins on the tonic chord and will be played three times, with silent working
time between each playing.

Each chord is in root position.

The first chord and last two chords are given.

A one-bar count-in will precede each playing.

Identify the bass note and quality of chords 2 and 3 in the blank spaces of the ha below.

First pla 0 seconds of silence
playing - 10 seconds of silence
ying - 10 seconds of silence

S

Harmonic Grid

Bass note

Quality

%’b

Aural & Theory Test Page 5 Music Language: Aural - continued
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Teacher: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Aural cont.

Question 10 Transcription of a Rhythm (4 marks) @

Listen to the following four-bar excerpt. The excerpt will be played five times. A one-bar count-in will

precede each playing.
Transcribe the missing rhythmic notation for bars 2 and 3 of the temple block part.

First playing - 15's ce

Second playing - 15 sec of sil¢ 1ce

Third playing - f silence

Fourth playin se s of silence

Fifth and final play’ onds of silence

Aural & Theory Test Page 10 End of Music Language: Aural

Teacher Page xviii © Deborah Smith Music 2018
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Teacher: Unit 3 - Sample SAC 1 Aural & Theory

Music Language: Theory cont.

Question 13 Identification of Scales, Modes and Tonality (2 marks)

a. Identify the following scale or mode. Choose from the following alternatives:

b. Identify the scale of the following melody. Choose from the follow @ ernatives:

Question 14 Writing Scal

Complete this Major d stave below. Things to note:

e Youmustb

¢ The not it must be crotchets

ey signature

Aural & Theory Test Page 12 Music Language: Theory - continued
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Written Test - Listening & Interpretation - Audio Material
Instructions

For each question in of this Music Performance - Unit 3, Area of Study 3 - Outcome 3, Sample SAC
1- 2018 Written test teacher booklet (pages 37 to 41), an interactive link is provided e.g. "Wuthering
Heights" Clicking on this link will take you to the associated page on the dsmusic.com.au website.

Due to copyright restrictions, related videos (for audio use only) have been embedded in the website
individually (but with appropriate timing set where necessary so the required portion of the track will
play when clicked).

Follow the instructions given on the linked page to give the audio material required by the stiden : for
that question. A stopwatch timer has also been included on these pages for teachers {0 e wi.. ' 1ing
students writing time. It is advised that teachers familiarise themselves with this material’_ ‘or to gi| ing
this practice examination to students.

Written Test - Listening & Interpretation - Marking 4. 7 A, Jessment
Information

The marking scale for this "Music Performance - Unit 3, Area of Stud:»?,- Outcome 3, Sample
SAC 1- 2018" Written Test - Listening & Interpretation, is based on/ he  Written Outcome contributing
10 marks out of the 50 total SAC marks.

Teacher Page xxiv © Deborah Smith Music 2018
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Teacher: Unit 3 - Sample SAC 1 Listening & Interpretation

Listening and Interpretation

Question 1 (4 marks)

Work: "Violin Concerto I - Australian Postcards ‘Grand Final Day”™

Composer: Matthew Hindson

Performers: New Zealand Symphony Orchestra, Naoko Miyamoto, Kenneth Young
Album: Modern Objects (Morrison Music Trust, 2008)

The excerpt will be played twice. There will be silent working time after the s

First playing (1'30") - 1 m e of si =nce
Second and final playing (1'30") - uty . of s.ience

Dynamics create an energetic character in this work, however it is not.i e of loud
dynamics that creates this effect. Discuss referring to the elements

Possible points to be included in answer:

Written Test Page 2 Listening and Interpretation - continued

Teacher Page xxvii © Deborah Smith Music 2018
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VCE Music Performance - Unit 3 Area of Study 3 - Outcome 3 Sample SAC 1 - 2018 Teacher Information Booklet

Sample Rhythmic Fragments
Instructions: A rhythmic fragment should be played three times with 10 seconds in between each
playing. The student should then say the rhythmic fragment in rhythms names with conducting.

Compound Time Rhythmic Fragment 1

Compound Time Rhythmic Fragment 2

Compound Time Rhythmic Fragment 3

Simple Time Rhythmic Fragment 3
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VCE Music Performance - Unit 3
Area of Study 3 - Outcome 3
Sample SAC 1 - 2018
Sample Student Marks Sheet

Student:

Total VCE Music Performance - Unit 3 Sample®™ AC 1 - 2018
Mark: /50

Showing the total marks across the three pap/rs

and the scaled (adjusted) mark to achif. n. 7. out of 50:

Section U =ca ed marks Scaled marks
« hieved achieved

Aural & Theory | _I_ /50 /20

Listening & Interpre atic /10 /10

Practical - QO /40 /20

Total A /70 /50

To ackiev. ‘caled marks, the following has been applied to the unscaled marks:
Aural & Theory - Mark out of 50 divided by 2.5 = Mark out of 20
Listening & Interpretation - none required = Mark out of 10

Practical- Mark out of 40 divided by 2 = Mark out of 20
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